Synthesis of Diverse Influences

In art, first impressions are not always lasting
ones, yet theinitialimpact of Shona Nunan'ssculp-
tures, on display at Wallace Bros. Gallery until
October 22, leaves the viewer in no doubt as to the
quality of the work. Itcomes asno surprise to learn
that the artist has travelled, lived and worked ina
variety of cultural niilicux, ranging from the tribal
Aborigines of Northern Australia, across Asia to
the marble quarries of Carrara in Northern Italy.

What is remarkable is not the diversity
fluences themselves, but the masterly synthesis
that Shona Nunan has achieved. The artist is
equally at home, whether working in wood or
bronze and thereis little trace of the eclectic explo-
ration of rate elements present in many exhi-
bitions that one sees.

Two features characterise the overall impact of
the exhibition. One is the use of highly elongated
and attenuated forms, which are predominantly
human and totally figurative. The other is the
powerful sense of meditative stillness that the
scullptures create, both individually and collec-
tively

Elongation is not a new development; it can be
found in the art of many different periods and cul-
tures, both primitiveand modern. There are stick-
figure drawings of spirits by the aborigines of
A%nuhem Land that ;Ia)ve similar prﬂpor%l}nn's to
‘many of Nunan’s sculptures, while the strong
influence of Modigiliani can be seen in the treat-
ment of the heads and necks.

So exaggerated is the elongation that the result
could easily be mere eccentricity. Itis a measure of
theartist’s skill that this isnot the case. The viewer
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soon accepts these exaggerations as quite normal,

- and becomes lostin a world where the human fig-

ure is a starting point for a journey through form

and space.

Itis hard to pinpoint in visual terms the source of
the meditative quality. The exquisite treatment of
form and space is a key factor, but mention must

also be made of the severely frontal treatment of

The conventional wisdom is that historically
sculpture pr when artists'moved away
from frontality to a concept of their subjects as
fully rounded, three dimensional entities. Shona
Nunan’s work shows that it is not really quite that
simple. |

Pre-classical Greek Kouroi were rigidly frontal
ands trical exceptfor onefeature: theleftleg
wasalways placed further forward than the right:
Nunan uses this technique so minimally that it is
almost imperceptible. dimensional space is

uently ilcligestec! by the oblique positioning of
the head, and in pieces such as Young Girl (No. 4)
full advantage is taken of the elongated forms of

- thebentelbows to create interesting spatial effects. .



