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Peaéé and spontanlety

m sculptures

Arl: gwes t.he wurld its snul says
Easﬂemmne__: sculptor
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Shﬂnas slender wlnemble f gures

are created in a lengthy process of plas-
ter moulds, silicon casing; and hot wax

treatment to prepare the mould for the -
bronze. Different colours are achieved™
by working chemicals into the forms

with a blow torch to open the pores.

Shona works spnntaﬂenusly, creating -
splntual depth am:l :

work I.hat has a
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“Travelling hrm gs an awareness that

- there are no real differences between us

as people”, Shona said.

are arguing around a table, their faces
grotesque and angry. This is one of
Shona’s earlier works.

: “When.I was young, ‘I'was angrjr and
muld unly look at issues negatively.

- different’ sense c:-f what the wt:-rld’

Gallery in S}r&ne:-r, has asked Shc-na I:l:r _abnut.

put on a solo exhibition starting July 11

. from travelling. : She:lived in Em'rara;
Italy, with her family in 1984. While her-

husband, Michael worked in a marble
studio; and her oldest son was welcomed -

into a . free. nido or creche, she'"
experimented with plaster in the village,
leading up- to her first solo:exhibition
held “at the Holdsworth Gaﬂer}' in.
[93?

~ She has addressed adult. educatmn
groups in Sweden on Indian art and-
worked as a social worker in Amster-
“dam’s red light district. -

" Before cumplenﬂgaFme Arts Deg;ree
at RM.LT. in 1981, Shona travelled in
‘South Australia collecting drawings and .
objects,” and visiting Melbourne’s doc-
kyards and high-rise hﬂusmg mnums-
sion flats for material. . -

Aboriginal artifacts_ and ﬂ:u:k pajn—
tings have also been a smn'ce, nf I.ﬂspll'a-
tion for Shona’s work. :

e ’ 'rlu-r

things.

tant as meeting the people themselves -
and living in their cultures.

“My work is now more paar:eﬁxl, con-
- Most of Shona’s mspuatmn has come

cerned with love, beauty and oneness.

“It is all. tutalljr instinctual and1just._.

“go w:th t.'he ﬂﬂw There'i 15 ‘no’ premedl-
taum i R i
“Arusts are. here tc':-" rﬂpresent “the

philosophy of the peuple, the state of the

community. It gives an indication of our
direction, - eﬂhar pnsmve or neEatwe 3
Shﬂnasmd. 7, R

 Marble carver. and su:ulptc-r hushand,
Michael helps Shona successfully com-

-bine the life of artist and parent. 1989 has |
been a busy time for them, with a new |
.bab}r and a sluft frnm Yandroit to

Castlemame

. They used ‘Castlemaine as a hase !

WhEﬂ they lived in"Yandroit, and have

joined Castlemaine’s Artists Incor-

pcrrated Castlemaine hasthehlghcst per
-capita artist’s population of any city in
‘Victoria, ‘and Michael is in a sub-
‘committee to try and raise -:ununumt}r

P gg{g:ene&s*‘uf the ta!ent m Castle-
-Shona said, “Trmrellmg has bl.llltj!u = |

my plulﬂ-saphy “This comes out in the " ’ﬁ‘Three pieces nf Sl:mna s bronze work -
work and mnmbun*,s to. how I see~

“maine. £

are on dlﬂp]a‘j’ at the Wa]laa:e Brothers |
: '.I'Gaﬂery in Hargraves Street. The com-
“Collecting material is not as lmpur-

plete Holdsworth exhibition will be-on

{
show - at the Wallace: Galler_',r Frmn

October '?

A painting over the kitchen table is a
frenzied rush of energy. Three figures

" Two :;f.gﬁhﬁﬁ ‘a displays wait ﬁﬁ't'th'é bacl'il
‘tobeseton marbleand muved to Sydney fnr
"her exhibition. 5
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